Introductory Note:

When Panos suggested me to make the dramaturgy for an exhibition
that he did in phases, as forms in progress, with his guests
from the previous exhibition (who each continued their
narratives on their own works), I suggested as a common title of
collective and singular researches, a verse from Rimbaud’s poem
"Democracy" - Logical Revolt - as a balcony of a small common
scene from which may open the view at the possible shared
horizon (in parterre). What followed was "epistolary collective
dramaturgy," a kind of open rehearsals in phases and letters
that allowed an insight look onto the almost always closed field
of individual work which became the matrix for the collective
one. In response to the exchanged letters and the wanderings of
everyone in the manner of self-management and communism of
singularities, I tried to suggest a common micro-stage form (for
non-representation) that would be an act of distillation,
reverberation and reflection of many possible existing and
emerging glittering narratives, temporalities and indisciplines
that set off to look at each other. The small dramatic form for
the collective exhibition "Logical Revolt" was created thus as a
non-finito form dedicated to the artists of the exhibition, but
equally to all viewers (everyone is invited to add and
contribute) constructing a common impossible place of invisible
décor’s intersections with silent layers resonances. Sounds of
Morricone’s music from spaghetti westerns filmed in Spanish
Hollywood and the valley of a new migrant cheap labor force,
abysses of war dust and memorials to the fallen heroes from
romantic paintings of Caspar David Friedrich, choreographies of

migration from predestined roles and masks of precarious



(in)visible works, Luc Tuyman’s pictorial meditations on crimes
of the Belgian colonization and the pictorial tractatus of joy
as a supra-real of war destructions that René Magritte worked on
and built up on the ruins and horrors of World War II. The "old
master’s" (painters, poets) notations continued in fugues for
(in)visible monuments of vacuity (and) memories of our hidden
present: in Panos Balomenos, Karolina Kucia and Hannah Ouramo’s

logical rebellions and their pop-up magic worlds.



Between forever present and forever past
Dramaturgy of one collective exhibition
Panos Balomenos and guests- Logical Revolt

Lautréamont wrote in Le chants de Maldoror

(1868-1869) : "Beautiful [...] like that perpetual rat-trap, always retained by the
caught animal, which can take rodents indefinitely, and even function under the straw;
and above all, as the chance encounter on a dissecting table of a sewing machine and

an umbrella”
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Leto Dijalektike (Summer of Dialectics)

Immaterial Appearances, Presences, Reminiscences:
René Magritte

Caspar David Friedrich

Luc Tuymans

Arthur Rimbaud

Oskar Davico

Goran Despotovié

Expected and unexpected visitors

Letters (and statements) from Panos.B,Hannah Ouramo, Karolina Kucia
and Ivana Momc¢ilovié¢ exchanged between 27th of June and 2nd September
2019.

The empty gallery.

With the passage of time, the gallery will slowly get filled with (the
ideas of): curtains, shadows, articulated words, flames, fragmented
bodies, fragmented words, hieroglyphs, window wipers and various
gypsum plastering tools, inflatable nylons that can serve to blow out
glass and green-gardens, four elements of nature, micro models of
soft and hard monuments, bronze and plaster castings of: void,
lyrics, echoes, memories and oblivion, mascots and people working as
mascots, greenhouse vegetables, cheap migrant labour, contours of
spanish Hollywood, frames of "The Good, the Bad and the Ugly” by
Sergio Leone and Ridley Scott’s Exodus “Gods and Kings” (monumental
Bible Tales of the Ancient Israelite Migration from Canaan), Paolo
Virno’s text book “Wirtuosity and Revolution: The Political Theory
of Exodus”, eternal dilemmas of Red Brigades members, wind, miracles,
soviets, subjects-objects, taxidermy, molds, fossil syntaxes,
intermolecular powers of words, music, lights, movements, lines,
clouds of construction and destruction, shadows of migrants and the



shadows of the Yugoslav partisans, shadows of protests by Greek women
against the killing of civilians by the British Forces in December
1944 in Athens, traces of chalks on the migrant maps, contours of a
hippopotamus shown on Diaporama in the Belgian Congo Pavilion at the
1958 World Exhibition in the shadow of the last Human Zoo in XX
century and Atomium (at the same time), photographies of Tito and
Kekkonen’s gatherings, suspected thoughts about Tapio Virkkala visits
to a monument in Sutjeska and other Yugoslav abstract monuments
dedicated to past and/ in progress, a rhetoric question possibly
posed by Viktor Sklovski: What would be a form of a monument of a
historical (formalist) error?, a question that Davico posed in the
poem “The Missing Monument” - “Where is my dreams monument? A
monument of hope which condition of existence is intangibility?”,
plans and drawings for the Asylum Seekers monument, blueprints for
the monument to the invisible citizen, blueprints for one asylum
seeker and apatride’s memorial, micro toys models of most modern
laboratories of humanity, thoughts about drafts of sabotage and exit
manuals, reverberations of preparatory strike meetings of cleaners
out of cleaners trade unions, the reverberations of the strike
preparatory meetings of workers working as mascots dressed in the
fake animal leather, the sound of walking on the knees of Greek
mothers and sisters against the killing of civilians in Athens in
1944, postcards of non-aligned souvenirs from Maja Gac¢ié¢’s exhibition
ready to be sent to Non-Aligned future, the sounds of chewing the
leaves and roots by the Yugoslav partisans at Kozara and Sutjeska,
the sound of spitting when trying to eat the earth on Sutjeska, sound
of type writing of a German’s army official who on 25.6. 1943 wrote
the closing report of the 118th Hunting Division, after Sutjeska:
“[This enemy] shows incredible agility, good leadership, great attack
momentum, almost fanatical fighting spirit and unprecedented
resilience. Despite the shortage of supplies, severe diseases and
epidemics, and heavy bloody losses, the enemy made up of Serbs,
Montenegrins, Bosnians and Dalmatians, often gained the upper hand
thanks to knowledge of the terrain and attachment to nature, causing
us great losses”, empty mascot suits, bits of fur - cleaning
equipment with animal hairs, an assemblage of objects that contains
cleaning equipment made out of animal hair/skin/feathers in concrete,
sounds of type machine while typing the astonished Final Report of
German Troops Commander in Croatia: "Enemy: The course of the fighting
showed that the communist forces under Tito's command were well
organized, skillfully led, and possessed marvelous morale that
provoked astonishment. The enemy command was extremely flexible and -
also in defense - active-there where mass attacks by forces collected



in one place, carried out at atmospheric conditions favorable to the
enemy (while use of aviation was impossible), and where our artillery
could no longer operate. The Communists always tried to make up for
their lack of heavy weapons and the use of armaments for close combat,
chest to chest, using darkness, fog and rain. By doing so, they have
proven themselves to be fanatical, extremely persistent, good
fighters, who have excellent knowledge of difficult mountain land.
Made of excellent intelligence (with the help of the population,
etc.), skillful in use of land, and camouflage (uniforms of all
kinds), they have always been able to trap our troops. Undoubtedly,
yes the Communists are an adversary to be seriously taken 1in
consideration, with whom could fight only the unit equipped and armed
with all the necessities of fighting in the mountains, well trained
and accustomed to the greatest physical exertion”, the sound of
slogans shouted in the streets of Athens by protestors after Zak's
murder: “This, this, this is the right thing to do, kicks with
12cm high heels to get you wiser, there was no robbery at
Omonoia square, policemen and shop owners made a murder, Zackie
is alive, crash the Nazis”, the sound of a spray that crosses
several times over the same words: “Policemen and shop owners

made a murder, Zackie is alive, crash crash the Nazis”.

It is extremely important that the lecturer visualises on his way
every single painting and poem mentioned in the text.

Tableau wvivant 1

Empty gallery.
Woman’s voice inhabits the space.

Voice number 1l: (off)

Stage is a gallery.
Gallery is empty space.
Stage is empty space.
Gallery is a stage.
Classroom is the stage.
Gallery is a classroom.



Classroom is empty space.

The Empty Space i1is a 1968 book by the British director Peter Brook
examining four modes or points of view on theatre: Deadly, Holy,
Rough and Immediate. “The Empty Space”, Brook starts by describing
theatre as simple as the action of a man who walks across an empty
space while someone else is watching him. Brook believed that any
empty space can become a stage for a performative act.

The holy theatre, the theatre of the living is “the theatre of the
Invisible-Made-Visible”. This type of theatre reveals everything that
escapes our senses and makes it visible on stage for the spectator.
There is an important difference between holy theatre and rough
theatre; the former deals with “hidden impulses” whereas the latter
looks at real events. The last type of theatre Brook mentions is the
immediate theatre, the theatre that “asserts itself in the present”.
Immediate theatre occurs when the audience is reacting to the
happening on the stage, actions that directly affect the viewer.

Voice number 2: (off)

The role of the political mass strike alone is exhausted, but, at the
same time, the transition of the mass strike into a general popular
rising is not yet accomplished. The liberal episode is past, the
proletarian episode has not yet begun. The stage remains empty for the
time being. Rosa Luxemburg, The Mass Strike, 1906, III.

Voice number 1 and 2 ( off):

To Mr André Breon, Paris, Jette-Brussels, le 24 June 1946, 135, rue
Esseghem. Dear friend (...) I believe, however, that we no longer
live to prophecy (always in an unpleasant sense, it must be
admitted) . At the international exhibition of surrealism in Paris,
you had to find your way with portable electric lamps. We tasted this
during the Occupation and it was not funny. This disarray, this
confusion, this panic that surrealism wanted to provoke questioning
everything, Nazi idiots got much better than us and there was no
question of shying away from it. I painted "The Black Flag", which
gave a foretaste of the terror that would come from aircraft and I am
not proud of it. This and the need for change that it is not
necessary to hold for "progress" seem to me to justify this

"irruption" of a new atmosphere in my paintings and the desire to


https://en.wikipedia.org/wiki/Peter_Brook

know it in life. Against general pessimism, I oppose the search for
joy, pleasure. This joy and pleasure, which are so vulgar and out of
our reach, it seems to me that it belongs only to us, who know a
little how to invent sentiments, to make them accessible to us? It is
not a question of abandoning the science of objects and feelings that
surrealism has given birth to, but of using it for other purposes
than formerly, or one will be bored stiff in surrealist museums as
well in any others

Magritte

Ps. Don’t forget breeding.

At this point, it is necessary for each visitor to start developing in
their (un)consciousness the René Magritte’s painting painted at the
end of World War II (1945)- “ Stroke of luck”. In the foreground, a
male body is dressed in a first-class suit with a pig's instead of his
head. In the background is a large obelisk a monument to war veterans
with a fresh wreath on it.



This picture in viewers' minds and (un)consciousness needs to be transposed
into the picture of Caspar David Friedrich - “Graves Of Fallen Liberty
Warriors” (1812) as a specific vertigo-grave of nature and human destruction
madness, fading out to Rene Magritte’s painting (1940), called 'The Last
Beautiful Days' “as a kind of non-existent monument, a memorial of hope as the
elusiveness of form and model”.



Caspar David Friedrich - Graves Of Fallen Liberty Warriors, Tombs Of Ancient
Heroes, 1812




Voice number 3 (off):

What to forget, what to remember? What is visible and what remains
invisible? The pig's head remembers the war. Fountain of hope as a



head-monument to the future. Echo of news from nowhere, echo from
news from now and here.

To paint, produce magic and poetry emanating from the ruins of this
world, is it not the real back to surreal?

3 voices together (off, polyphonic in canon):

Art as knowledge. Self-organizing knowledge around one exhibition and
mix of procedures and knowledge protocols. Emerging from the kingdom
of necessity into the kingdom of freedom (and sensible) which is
given to all, without prior knowledge. New Graffiti theme: Aesthetics
implies equality. What would be the aesthetics of equality? Where
does the sur-necessity of today lay?

After Kant's freedom as self-government and Schiller's freedom as
harmony, which is the moral side of the aesthetic experience
necessarily associated with freedom? Does aesthetic experience
produce an experience of equality and thus it becomes political? The
aesthetic revolution remains accessible to both: the artist and the
spectator.

Tableau Vivant 2:
Big inflatable nylon from the Almeria region, and Morricone's echo

from “The Bad, The Good and The Ugly”
https://www.voutube.com/watch?v=hl1PfrmCGFnk

Voice number 2 (off):

Emigrate from existing roles. Seeking the asylum of non explicable.
Leaving the desert, a cloud of dust on a spaghetti western shooting
set in Spanish Hollywood and leaving the glasshouse of Europe's
green-glassy life. Welcoming migrants with a smile and exchanging
places. With all the consequences of displacement(s). Leaving a
bottle of cocktail that might just explode in our hand. Replace
explosives...


https://www.youtube.com/watch?v=h1PfrmCGFnk










Tableau Vivant 3:

The voice of a worker trapped in a job of mascot suits distributing
flyers on enterings of the night clubs and museums (one suite is lying
on the gallery floor, off):

“I am here, and there are not many people, it is not as exciting as
it could be.. yet.. I am here, and it has slowly become unbearable, but
for some strange reason, you could have a sense, that you are not
alone, that something could be done about it. Not a better
performance, not a rebellion, not an individual desertion ...but
collective disobedience, an exit from this place of production.
Something from completely different. What could it be? I would like
to think first for a moment, what would you do, what could “we” do?
Shall we think a bit first? It's not that easy, maybe. Let's say five
minutes for thinking?”

In the minds of spectators, images and echoes of Luke Tymans'
“Diaporama”



Voice number 1 (off):

How fat is the skin of human pachyderm?

Tableau vivant 4:

Voice number 3 and the sound of the typewriter (off):

Despite its scarce supply, severe diseases and epidemics, and its
great bloody losses, the enemy has often gained the upper hand thanks
to his knowledge of terrain and attachment to nature, causing us
great losses.

(The voice repeats the same sentence until the utter exhaustion,
changing the mood of the voice from hysteria to powerlessness).
Despite insufficient supplies, serious illnesses and epidemics, and
great bloody losses, this enemy often gained the upper hand thanks to
knowledge of the terrain and attachment to nature, causing us great



losses (paid) despite insufficient supplies, serious diseases and
epidemics, and great bloody losses. This enemy, often gained the
upper hand thanks to his knowledge of terrain and attachment to
nature, causing us great losses (roar). Despite its scarce supply,
severe diseases and epidemics, and its great bloody losses, this
enemy has often gained the upper hand thanks to his knowledge of the
terrain and his attachment to nature, causing us great losses (almost
voiceless)










Tableau Vivant 5:

Voice of the column of people passing across the border. Border guards
are heard and a voice saying (off):

Stop! We'll shoot.

A recent capture of migrants on the border with Melilla and Ceuta fade
out into contours of Luke Tuymans “Chalk” 2000 and a short film about
this painting.




outube.com/watch?v=L80XGO 1%s



https://www.youtube.com/watch?v=L8OXGO_1ZsQ

Voice number 3:
The image came from an anecdote that cropped up while I was

working on the series. A colonial policeman who’d had the job of
disposing of the bodies of Lumumba and his cabinet in a bath of
acid had torn out two of Lumumba’s back teeth and kept them as

souvenirs until right before he died, when he threw them into

the North Sea. I asked my wife to serve as a model in glows. The
idea of using chalk to stand in for the missing teeth came from
another painting in the series, The Mission (2000), which is of

the school where Lumumba and his enemy Mobuto had studied.

All the voices (off):

Democracy

'The flag goes with the foul landscape,
and our jargon muffles the drum.'
In the great centres we'll nurture
the most cynical prostitution.

We'll massacre logical revolts.

In spicy and drenched lands!--

at the service of the most monstrous



exploitations, industrial or military.

'Farewell here, no matter where.

Conscripts of good will,
ours will be a ferocious philosophy;
ignorant as to science, rabid for comfort;
and let the rest of the world croak.

This is the real advance. Marching orders, let's go!'

Arthur Rimbaud, 1886

4 voices: (off)

Let the “Logical Revolt” on the 11th of September 2019,

Helsinki- start!

To be continued...



